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of fresh water that satisfies your thirst. Most modern
composers are like soda-water—sparkling at first, but
leaving you quite unsatisfied after one or two sips."
" Is that the reason why you, a well-known gourmet,
never play modern composers ? "
Paderewski laughed.   " Yes, it is one of the reasons;
the other being that at my age it is difficult to readjust •
oneself.   The modern composers demand a definite inn6r
readjustment which means a tremendous amount of work.
Such readjustment may interfere with my preoccupation
with the classical composers, and that I am not prepared
to allow.   I don't play for myself, but for the masses of
people who come to listen to me and whom it has always
been my greatest wish to please.   They respond to the
older composers whom they have heard before, and I
give them what I feel they expect to receive from me. *
Even piano playing is a form of service."
The absent look came into Paderewski's face, a look
which I had noticed before when a subject seemed to have a
special significance for him. I waited for him to cc come
back" ; this generally happened after a few seconds.
When I saw that the intense blue of his eyes was once again
focused on me, I said : " However^ you do play Debussy
and you have made a tremendous success of it."
" Yes, but I consider that Debussy expressed the spirit
of his particular epoch better than any other composer
of that period. What is more, in Debussy I feel a natural
warmth, I feel a heart in him which I miss in most modern
composers. In them I feel only a brain."
vm
I realized by now that it mattered but little whether, from
an ordinary point of view, Paderewski's opinions were
particularly striking and original or not. He undoubtedly
looked at the world from a standpoint which was attainable
only by few very exceptional characters. Many things that

